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PROGRAM 
REPERTORY CHORUS 
Susan Rogers & Kirstina Rasmussen, piano 
Cantata No. 23, 
"Du wahrer Gott, und Davids Sohn" BWV 23 
I. Duet: "Du wahrer Gott, und Davids Sohn" 
Christina Grandy, soprano 
Ann Rooney, alto 
II. Recitative: "Ach, gehe nicht voriiber" 
Gregg Jacobson, tenor 
III. Chorus: "Aller Augen warten, Herr" 
Gregg Jacobson, tenor 
Keith Butler, bass 
IV. Chorale: "Christe, du Lamm Gottes" 
Johann Sebastian Bach 
(1685-1750) 
oboe I: Kate Murphy oboe II: Rebecca Tingle££ 
violin I: Julie Cannata, Gabrielle Kopf, Sarah Asmar 
violin II: Nyssa Patten, Hilary Smith, Angela Millner 
viola: Jason Martel, James Raftopoulos, Christina Greene 
violoncello: Phil Naumann 
double bass: Ira Gold 
harpsichord: Ryan Sandburg 
·Der Gondelfahrer, D. 808 
Standchen, D. 920 
organ: Susan Rogers 
MEN'S CHORUS 
Susan Rogers, piano 
Anne Graczyk, alto 
Franz Schu. A 
(1797-1828) 
WOMEN'S CHORALE and WOMEN OF THE REPERTORY CHORUS 
Kirstina Rasmussen, piano 
Simple Gifts 
An Immorality 
Aaron Copland 
(1900-1990) 
Helen Puckett, soprano 
REPERTORY CHORUS 
Susan Rogers and Kirstina Rasmussen, piano 
Stomp Your Foot from The Tender Land A. Copland 
Thompson Patton, bass 
This recital is presented in partial fulfillment of the requirements for the 
Master of Music degree in Choral Conducting. 
TEXT AND TRANSLATIONS 
Jqhann Sebastion Bach 
Cantata No. 23, Du wahrer Gott und Davids Sohn BWV 23 
I. Duet: Soprano, Alto--"Du wahrer Gott und Davids Sohn" 
Du wahrer Gott und Davids Sohn, 
Der du von Ewigkeit in der Entfernung 
sch on 
Mein Herzeleid und meine Leibespein 
Umstandlich angesehn, erbarm dich mein! 
Und laB <lurch deine Wunderhand, 
Die so vie! Boses abgewandt, 
Mir gleichfalls Hi.ilf und Trost gesc)1ehen! 
You, very God and David's Son; 
Who from eternity and from afar even 
now 
My heart's distress and this my body's fain 
With caring do regard, your mercy give. 
And through your hand, with wonder filled, 
Which so much evil has repelled, 
Give me as well both help and comfort! 
II. Recitative: Tenor--" Ach, gehe nicht voriiber" 
Ach, gehe nicht voriiber, 
Du, aller Menschen Heil, bist ja 
erschienen, 
Die Kranken und nicht die Gesunden 
zu bedienen. 
Drum nehm ich ebenfalls an deiner 
Allmacht teil; 
he dich auf diesen Wegen, 
·auf man mich hat wollen legen, 
Auch in der Blindheit an. 
Ich fasse mich und lasse dich nicht 
Ohne deine Segen. 
Ah, do not pass us by now, 
You, Savior of all men, yea, have 
appeared, 
To give aid to the ailing and unhealthy. 
Thus shall I also share in your almighty 
power; 
I'll see you now beside the road here, 
Where they have deigned to leave me lying, 
Even in my sightless state. 
I'll rest here firm and leave you not 
Without your gracious blessing. 
III. Chorus: "Aller Augen warten, Herr" 
Aller Augen warten, Herr, du allmacht' 
ger Gott, auf dich, 
Und die meinen sonderlich. 
Gib denselben Kraft und Licht, 
LaB sie nicht immerdar in 
Fiinstemiissen! 
Kiinftig soll dein Wink allein, 
Der geliebte Mittelpunkt, aller ihre 
Werke sein, 
Bis du sie einst durch den Tod, 
Wiederurn gedenkst zu schlieBen. 
Every eye now waits, Lord, Almighty 
God, on you, 
And mine own especially. 
Give to them both strength and light, 
And leave them not evermore to stay in 
darkness. 
Henceforth shall your nod alone 
Be the beloved central aim of their 
every labor, 
Till you shall at last, through death once 
again, 
Decide to close them. 
IV. Chorale: "Christe, du Lamm Gottes" 
Christe, du Lamm Gottes, 
Der du tragst die Siind der Welt, 
Erbarm dich unser! 
Christe, du Lamm Gottes, 
Der du tragst die Siind der Welt, 
Erbarm dich unser! 
Christe, du Lamm Gottes, 
Der du tragst die Siind der Welt, 
Gib uns dem'n Frieden! Amen. 
0 Christ, Lamb of God, 
You who bear the world's own sin, 
Have mercy on us! 
0 Christ, Lamb of God, 
You who bear the world's own sin, 
Have mercy on us! 
0 Christ, Lamb of God, 
You who bear the world's own sin, 
Give us thy peace now. Amen. 
-Bach translation by Z. Philip Ambrose 
Franz Schubert, Der Gondelfahrer, D. 808 
(Franz Mayrhofer) 
Es tanzen Mond und Sterne den 
fliicht'gen Geisterreih'n, 
Wer wird von Erdensorgen befangen 
immer sein? 
Du kannst in Mondesstrahlen nun, 
meine Barke, wallen; 
Und aller Schranken los wiegt dich 
des meeres Schoss. 
Yorn Markusturme tonte der Spruch 
der Mitternacht: 
Sie schlurnmem friedlich alle, und 
nur der Schiffer wacht. 
Schubert, Stiindchen, D. 920 
(Franz Grillparzer) 
Zogernd, leise, in des Dunkels nacht' 
ger Hillie, 
Sind wir hier, und den Finger sanft 
gekri.immt, 
Leise, leise, pochen wir an des Liebchens 
Kammertiir. 
The moon and stars dance a fleeting, 
ghostly round, 
Who would to earthly cares be forever 
chained? 
You can, in the moonbeams, 
now drift, my boat; 
And be rid of all barriers, cradled 
in the bosom of the sea. 
From St. Mark's tower tolls the proclamation 
of midnight: 
All slumber peacefully, and only the 
boatman is awake. 
Hesitantly, quietly, in the dark of the ru' · 
stillness, 
We are here, and our fingers softly bent, 
Gently, gently, we knock at the beloved's 
chamber door. 
Doch nun steigend, schwellend, hebend, 
mit vereinter Stimme, 
Laut rufen aus wir hoch vertraut: 
schlaf du nicht, 
Wenn der Neigung Stimme spricht! 
Sucht ein Weiser nah und feme Menschen 
einst mit der Lateme, 
Wieviel seltner dann als Gold Menschen, 
uns geneigt und hold? 
Drum wenn Freundschaft, Liebe spricht, 
Freundin, Liebchen, schlaf du nicht! 
Aber was in alien Reichen war dem 
Schlurnmer zu vergleichen, 
Drum statt Worten und statt Gaben, sollst 
du nun auch Ruhe haben. 
Noch ein GriiBchen, noch ein wort, 
es versturnmt die frohe Weise, 
Leise, leise, schleichen wir, ja schleichen 
wir uns wieder fort! 
Aaron Copland, Simple Gifts 
(traditional Shaker hymn) 
And now growing, swelling, with one 
combined voice, 
Loudly we call with confidence: 
don't sleep, 
When the voice of love speaks! 
A wise man looked near and far once with a 
lantern for true human beings, 
How much more rare than gold are those 
people whom we like and find lovely? 
So when friendship and love speak, my 
friend, my love, don't sleep! 
But what of all the riches could be as 
valuable as sleep? 
So instead of words and instead of gifts, 
you should now also have rest. 
Just one more greeting, one more word, 
then the wise joyful man is silent, 
Quietly, quietly we steal away, yes, 
we steal away again! 
-Schubert translations by Emily Ezust 
'Tis the gift to be simple, 'tis the gift to be free, 
'Tis the gift to come down where you ought to be, 
And when we find ourselves in the place just right, 
'Twill be in the valley of love and delight. 
. 
When true simplicity is gained, 
To bow and to bend we shan't be ashamed. 
To turn, turn will be our delight, 
'Till by turning, turning, we come round right. 
Copland, An Immorality 
(Ezra Pound, Lustra) 
Sing we for love and idleness, 
Naught else is worth the having. 
Though I have been in many a land, 
There is naught else in living. . 
And I would rather have my sweet, 
Though rose leaves die of grieving, 
Than do high deeds in Hungary 
To pass all men's believing. 
Tra la, la la, la la . . . 
Copland, Stomp Your Foot 
(from the opera The Tender Land, with libretto by Horace Everett) 
~'·omp your foot upon the floor! 
row the windows open! 
lake a breath of fresh June air 
And dance around the room! 
The air is free, the night is warm, 
The music's here, and here's my home. 
Men must labor to be happy, 
Plowing fields and planting rows. 
But ladies Jove a life that's easy, 
Churning butter, milking cows, 
Gathering eggs, feeding sows, 
Mending, cooking, cleaning, ironing, 
Raising families. 
Ladies Jove their fine amusement, 
Putting patches in a quilt, 
But men prefer to bend their shoulder 
To something that will stand when built. 
Dancing ladies, making matches, 
Playing games, singing snatches, 
Romping, frisking, winking, whistling, 
Raising families. 
PROGRAM NOTES 
Johann Sebastion Bach 
Cantata No. 23, Du wahrer Gott und Davids Sohn 
Johann Sebastian Bach composed vocal music in every phase of his career, but the 
vast majority of his vocal output was produced in association with his obligations as 
Cantor of St. Thomas' Church at Leipzig. Among the vocal genres in which Bach composed 
-- which included motets, masses, and passions -- his many cantatas (approximately 200 
have been preserved) serve as displays of his incredible talent, sensitivity to text, and 
great productivity under pressure. In 1723, Bach became the musical overseer of two of 
the largest churches of Leipzig, St. Thomas and St. Nicholas. His post required him to 
produce music for the services every Sunday, in addition to his daily four-hour teaching 
obligation. As an audition for the position at Leipzig, it is generally believed that Bach 
r,resented two works: Cantata No . 22, "Jesu nahm zu sich die Zwolfe," and Cantata No. 23, 
'Du wahrer Gott und Davids Sohn." Cantata No. 23 was composed for the Sunday 
Estomihi (the last Sunday before Lent, also called Quinquagesima), which coincided with 
Bach's audition date of February 7, 1723. The text is linked to the second part of the 
Gospel associated with Estomihi, Luke 18:31-43, which tells the story of the blind men by 
the wayside. 
The cantata opens with an exquisite duet for soprano and alto accompanied only 
by the two oboes and continua. The two soloists represent the two blind men; the gender 
associated with the voice parts is insignificant considering that all singers in Leipzig 
would have been male. The distinct sections of this movement are characterized by canon 
in both the instruments and voices (which some have suggested to represent the unified 
mind of the two blind men) and extended circle-of-fifths progressions. The second 
movement is an accompanied recitative for tenor; the oboes and first violins play the 
melody of the chorale which concludes this cantata, "Christe, du Lamm Gottes." The tenor 
represents one of the two blind men pleading with Jesus not to "rass them by." . 
The chorus which follows the recitative is one of Bach s finest among his 
cantatas, which is no surprise, considering that Bach was "dressed to impress" with 
Cantata No. 23. Based on a free rondo form, the movement opens with an 
instrumental introduction of the theme, followed by two statements of the same from the 
chorus. Tenor and bass soloists, representing the two blind men, alternate with the 
chorus, which represents humanity in affirmation of the blind men's prayers. Several 
instances of text-painting can be heard, especially in the duet passages on words such ac 
"Kraft" ("strength") and "Tod" ("death") . The cantata closes with an extended chor< 
setting, "Christe, du Lamm Gottes," the melody of which was heard in the oboes and 
violins in the tenor recitative. The chorale begins with an introduction and homophonic 
adagio which transitions into a more polyphonic andante. The sopranos consistently sing 
the chorale melody above the harmony or counterpoint of the other voices. The text is a 
German translation of the "Agnus Dei" from the Latin mass. Though originally composed 
as a conclusion to the St. John Passion, Bach first performed the arrangement with Cantata 
No. 23 and not with the St. John Passion until the second version of 1725. Tonight's 
performance of Cantata No. 23 is offered in recognition of the 250th anniversary of Bach's 
death. 
Franz Schubert 
Der Gondelfahrer and Stiindchen 
In addition to his solo songs, church music, and obscure stage works, Franz 
Schubert wrote a significant number of part-songs for male, female, and mixed voices. The 
demand for these part-songs was connected witn the growing popularity of the male 
chorus in early 19th-century Vienna, as well as the Tnursday evening concerts, referred to 
as Abendunterhaltungen, sponsored by the Society of the Friends of Music. Schubert 
appeared on the Society's programs for the first time on January 25, 1821 when his solo 
lied Erlkonig was performed. "Der Gondelfahrer" is a barcarolle ("boat song") based on 
a poem by Franz Mayrhofer; it was premiered as the fourth item on the program of 
November 17, 1825. The lilting accompaniment immediately suggests the rocking of the 
boat as the Venetian gondolier sings while gliding along in the moonlight. The basso 
' ) ato provides a constant image of the rippling water underneath the boat. At the key 
, ge to A-flat major ("Vom Markusturme tonte der Spruch der Mitternacht"), the 
midnight bell sounds from St. Mark's-- everyone is asleep, yet the boatmen is working. 
"Stiindchen" was requested by Anna Frohlich for a celebration of the birthday of 
her pupil Louise Geismar on August 28, 1827. Schubert brought the completed manuscript 
to Fraulein Frohlich within a couple of days, only to be told that he had misunderstood the 
commission by writing for male instead of female chorus. Schubert immediately began 
recomposition and completed the new arrangement just in time for the piece to be sung 
below Louise's window on her birthday evening, a piano having been smu9,gled into the 
garden to provide the accompaniment. Stiindchen, which means "serenade,' is one of 
Sc;hubert's most famous part-songs, featuring call-response material between soloist and 
chorus, sensitive text-painting, as well as a fugal inter1ude at the midpoint of the piece. 
Aaron Copland: 
Simple Gifts, An Immorality, and Stomp Your Foot 
Aaron Copland, a pioneer among American composers, first set the tune of the 
Shaker dance-prayer The Gift to be Simple as the theme for a set of variations in his ballet 
Appalachian Spring (1943-44). Later it occurred, with a varied, syncopated 
accompaniment, as "Simple Gifts" in his first set of Old American Songs. Copland's setting 
of this Shaker tune as a solo song was arranged for women's chorus by one of his 
students, the composer Irving Fine. "Simple Gifts," after Copland made it famous, was 
adopted into the repertories of schools, churches, and the popular "folksingers" of the 
1960s. . 
"An Immorality" was one of two pieces commissioned for the Women's 
University Glee Club in New York, under the direction of Gerald Reynolds, to be 
performed in the spring of 1926. The first piece of the pair is entitled "The House on the 
Hill," a setting of a text by American poet Edwin Arlington Robinson. The second, "An 
Immorality," is a setting of a poem from Ezra Pound's f.ustra. In Copland's own words: 
"Written for soprano, chorus, and piano, this chorus is complex and lively with snappy, 
syncopated rhythms. I had incorporated jazz polyrhythrns mto Grohg and the Organ 
Symphony, but' An Immorality' was my first real jazz piece. It seemed natural for the 
piano part to be given the difficult rhythms, and I made sure to play it myself at its first 
performance." 
Finally, "Stomp Your Foot" is commonly excerpted from one of Copland's two 
_ as, The Tender Land. Set in the 1930s, the opera is about a farm family whose eldest 
daughter Laurie falls in Jove with a drifter. "St?i;tP Your F_oot" occurs at the beginning of 
the second act as a choral square dance at Laune s graduation party. One must keep in 
mind the historical context when listening to this text: it is an accurate representation of 
midwestern America in the 1930s. In the notes for his distinguished recording of The 
Tender Land, Philip Brunelle writes: "This work stands as Copland's evocation of the 
heartland of America. Copland has frequently put his finger on the pulse of America, with 
Billy the Kid, Appalachian Spring, and Rodeo to name a few, and he remains America's 
musical poet in his song of the land and its people." Tonight's performance of Copland's 
choral music is offered in recognition of the lOOth anniversary of the composer's birth. 
--Daniel Jason Bishop 
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